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Full Text: 

 

Review of Church’s Spring 2022 Ad Campaign by Creative Director Aaron Christian with Talent James Massiah  

Church’s taps dual artistic talents for a unique campaign that celebrates excellent craft and the skillful hands that 

make it possible. The Prada-owned, historic English shoemaker commissioned filmmaker Aaron Christian and 

poet, spoken-word artist, and musician James Messiah to create the Spring 2022 campaign film.  

With richly colored, focused cinematography, Christian’s film direction follows the craftsmanship that goes into 

crafting each pair of Church’s shoes, specifically showcasing nine of the 250 handmade processes that go into 

creating a single pair of shoes over the course of eight weeks.  
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Side-by-side with the color process footage is artful black-and-white footage of hands, an artful way to 

emphasize the smart title of the film: “The Greatest Hands Make the Greatest Shoes.”  

Massiah’s specially-commissioned poem provides the soundtrack for the short film. Though his rhythm, closely 

grounded iambic tetrameter, might feel a bit Dr. Seuss-y, it’s actually a smart choice that taps into Church’s 

sense of history: the classically middle-English meter is that in which the Canterbury Tales, as well as many 

other important historical English poems, were composed.  

It’s rare to see a fashion campaign that so lovingly leans into the craftspeople and process behind its product, and 

it’s perhaps even more rare to see a fashion campaign team with a poet. Church’s executes this unique 

combination beautifully, emphasizing craft and artistic commitment for a campaign that is perfectly in tune with 

the ethos and identity of the brand. It seems the greatest hands also make the greatest campaigns. 
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 PHOTOGRAPHS BY JESSE LAITINEN   STYLED BY REUBEN ESSER  

As his Bafta EE Rising 
Star nomination is 
announced and with  
a big year of films in  
the works, everyone 
wants a piece of Harris 
Dickinson. Laura Craik 
meets him

This page: GIORGIO 
ARMANI pinstripe 
jacket and trousers, 
£1,900 (armani.com). 
CHURCH’S Gateshead 
loafers, £750 
(church-footwear.com)
 
Opposite page: 
DUNHILL sleeveless 
rugby top, £475 
(dunhill.com).
Gold chain, 
Harris’s own
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THE TALENTED  
        MR DICKINSON
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 S
ix feet tall and with cheek-
bones like geometry, 
Harris Dickinson is a con-
vincing model, even if 
he’s a slightly reluctant 
one .  He h a s b e en 
approached by several 
designers to appear on 
their catwalks but has 
demurred. ‘I don’t think 

I’d be very comfortable,’ he apologises. ‘I’ll 
leave it to the models.’

As he makes his way off set, we make 
small talk, as you do. ‘I haven’t been to this 
studio before, no, but I live nearby,’ he says. 
‘I’ve been to the area; to The Dump and 
things.’ The Dump? Is that a club? ‘The 
dump,’ he says, looking at me like I’m 
loopy. ‘The actual dump. For recycling.’

You might reasonably assume that a per-
son who had starred with Angelina Jolie 
and Michelle Pfeiffer in Maleficent: Mistress 
of Evil, played opposite Ralph Fiennes in 
The King’s Man and is soon to appear along-
side Daisy Edgar-Jones in the much-antici-
pated film adaptation of Where the 
Crawdads Sing would have better things to 
do than drive to a recycling centre on a Lea 
Valley industrial estate — but here we are. 
You can take the boy out of Walthamstow 
but you can’t take away the imperative to 
recycle your stuff at the dump.

‘I don’t feel like I’ve done so much,’ he 
continues modestly once we’ve sat down. 
‘There’s times where I’m just sitting 
around at home, so I don’t feel like my life’s 
been unnecessarily busy. But I’ve been 
very lucky that I’ve worked with some bril-
liant people.’

He certainly has, even if he’s a little 
bashful talking about them. What sur-
prised him most about Jolie? ‘That she 
introduced herself to me as Angie,’ he 
laughs. What did he learn from Fiennes? 
‘His composure, his focus and his dili-
gence to the craft were inspirational. 
That’s work ethic.’ He is full of praise for 
Edgar-Jones, with whom he recently spent 
several months filming in New Orleans on 
Where the Crawdads Sing. ‘Daisy is incred-
ible: genuinely brilliant as a performer 
and as a person. I was a fan of hers anyway, 
from watching Normal People during the 
heart of lockdown. Me and my girlfriend, 
that was a big relief for us, that show. It was 
an escape during a weird time, as it was 
for everyone.’

Where the Crawdads Sing (in which he 
plays Chase, boyfriend of Kya, played by 
Edgar-Jones) is released this summer: but 
first, he can be seen as Pete in The Souvenir 
Part II, Joanna Hogg’s semi-autobiograph-
ical follow-up to 2019’s critically acclaimed 
The Souvenir. ‘That’s one of the few projects 

I’m a part of where I can actually watch it 
with admiration and enjoyment because 
I’m not in it that much. Normally I watch 
films and feel horrible that I’m in them.’

So self-effacing is 25-year-old Dickinson 
that when he found out he was nominated 
as Bafta’s EE Rising Star, his first reaction 
was ‘obviously this is a mistake. They’ve 
got the name mixed up with someone 
else.’ After so much success, surely he still 
doesn’t suffer from imposter syndrome? 
Or is that a necessary part of being an 
actor? ‘Kind of,’ he concedes. ‘Probably. 
I don’t know. I think everyone suffers from 
a little bit of imposter syndrome.’

With so many old Etonians on the scene, 
it’s refreshing to meet a British actor who 
was born in Leytonstone, grew up in 
Walthamstow, went to Highams Park state 
school (favourite subject: art) and studied 
acting not at Rada but at Raw, the east 
London drama school he attended on and 
off from the ages of 11 to 17. ‘It was an 
accessible, reasonably priced theatre 
school in Walthamstow,’ he remembers.  
‘A few of the teachers there were actors, so 
I realised acting was a possibility. But I 
never really expected to get work. I hoped 
and dreamed I would, but I never felt enti-
tled to it.’ His social worker father and 

hairdresser mother were both encourag-
ing, as were his three elder siblings.

Success came quickly, with Harris land-
ing a part in Angels, which ran at the 
National Theatre in 2014 and led to him 
getting an agent. In 2017 he starred in his 
first lead film role, as Frankie in Beach 
Rats, Eliza Hittman’s haunting coming-of-
age story for which she won best director 
at Sundance. So convincing is Harris as a 
disaffected Brooklyn teenager that it’s 
hard to believe he’d only ever been to New 
York once, briefly, for an audition. 

He was equally convincing as Simon in 
2019’s County Lines, for which he was 
nominated as Best Supporting Actor at the 
British Independent Film Awards. ‘That 
project was really close to my heart. I was 
honoured to be a part of it because it told 
an important story that did not shy away 
from truth, about an issue that people 
don’t always want to address because it’s 
happening on our doorsteps. Boys at my 
school were involved in that kind of thing 
[drug dealing] quite a lot. It was not 
uncommon. You want to transcend cir-
cumstance and attain things, and con-
sumer culture really spurs that on. Now 
more than ever, there’s a distrust of our 
political system. If certain people haven’t 

got the education to unpack the current 
political climate, they’re going to see a 
certain thing and latch on to it.’

While more Hollywood blockbusters 
are undoubtedly in his future, his soft spot 
for British cinema is evident. ‘What I love 
about it is that we’ve always championed 
working-class storytellers like Mike Leigh 
and Sarah Gavron, or the stories that 
Danny Boyle and Lynne Ramsay have told. 
They’re film-makers I love, who’ve stayed 
true to their grittiness.’

Like every industry, the acting world is 
full of nepotism, but Harris is proof that 
talent will win out. ‘We’re at a place where 
the industry is opening up to [people of] 
different backgrounds. It’s way more 
accessible now than perhaps it was. But  
I think America has led that charge. 
Certain people in the UK didn’t really 
want to see me in auditions until I went off 
and got a role in an American indie film 
that won Sundance. I don’t blame people 
for that because you have to earn your 
place. You have to earn your entry into 
rooms in the UK. I hadn’t been to drama 
school. I was from a certain area. And I felt 
that. I still feel it now from certain people. 
Maybe it’s a chip on my shoulder but I can’t 
shake it off. I feel very welcomed by the UK 

industry and the US industry, and I feel 
very grateful that people have given me 
work, but it’s not been the smoothest path. 
I’ve had some pretty strange experiences 
with actors, film-makers and casting 
directors. It’s not been pleasant all the 
way.’ He shakes his head. ‘And I’m white. 
So God forbid what people of colour are 
going through.’ He pauses. ‘I’m not victim-
ising myself. I’m just being honest.’

After the murder of George Floyd, when 
everyone was posting black squares on 
Instagram, Harris posted a more consid-
ered and genuine response to the Black 
Lives Matter movement than most. 
Eighteen months on, does he think any-
thing has changed? What more can people 
do? ‘We are definitely not going to find the 
answer to that sitting in an east London 
photo studio, and it’s way above my pay 
grade, but I do feel that whole movement 
is incredibly important in shifting conver-
sations and bringing awareness. Certain 
people that didn’t want to open up to new 
information have been forced to, and cer-
tain larger companies and conglomerates 
are now being held accountable.’

There’s a watchfulness in Harris’s per-
formances that makes sense when you 
meet him in the flesh. If he hadn’t been an 

“You have to earn your entry into rooms in the UK.  I hadn’t been to drama 
school. I was from a certain area. I felt that. I still feel it from certain people”
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actor he would have made a good journal-
ist: very sweetly, he asks as many ques-
tions as he answers. ‘My mum and her 
work have been a big part of that,’ he says, 
remembering how he’d observe people 
coming to their house to get their hair 
done. ‘I’d watch them come, then leave, 
then hear my mum’s feedback and realise 
there was this whole subplot of narrative.’

His parents divorced when he was six. 
‘It’s fine. Divorce is not uncommon now. 
My mum is crazy impressive. At one point, 
she was a single mum with four kids, and 
she was working as a hairdresser as well.’ 

Hair was important in the Dickinson 
household and he confirms there were 
some follicular foibles. ‘My mum never 
went too wacky but I’ve let her do some 
wacky stuff to my hair. Frosted tips in Year 
4 — that was quite a bold thing to do.’ He 
laughs. ‘Now I look back and think, was 
everything okay?’ 

If he weren’t an actor, he says he’d like to 
be a carpenter. ‘I like making things, and 
think I’d enjoy the task-based completion. 
It’s not neurotic.’ Is he neurotic? ‘I am with 
acting, I think. Acting is so…’ he whistles. 
‘You get too involved in emotions and the 
idea of self. Carpentry is just very simple 
and skill-based.’ He might equally have 
been a director: he recently directed a 
short film that appeared at the London 
Film Festival. ‘I wanted to make films 
before I wanted to be an actor. I was con-
sidering going to film school and worked 
on sets as an assistant camera operator, so 
I was trying to climb both ladders. I’m try-
ing to make space for that in my life again.’

With three more films of his set to be 
released this year (Crawdads, Triangle of 
Sadness and See How They Run), he will 
have his work cut out. His roles have been 
so varied that I wonder how much he delib-
erates over taking them. ‘I try to choose 
them carefully but I’m becoming aware of 
wanting to be more careful, perhaps. That’s 
becoming a pressure that I have to let go of, 
and remember this isn’t life or death.’

I tell him that in 10 years’ time, he will 
probably be in the frame to be the next 
James Bond. ‘Nah, I don’t think so,’ he says 
modestly. In the meantime, he’s planning 
to enjoy some downtime in London. ‘Little 
bit of life stuff. Sorting the house out. 
Writing my feature film.’ And hanging out 
with his girlfriend, the musician Rose 
Gray, whom he doesn’t want to talk about 
but clearly adores. Maybe a trip to the 
dump is on the cards. Or equally, a trip to 
the Baftas. He’d be happy either way. 
Voting for the EE Rising Star Award is open 
at ee.co.uk/bafta. The winner will be named 
at the EE British Academy Film Awards on 
13 Mar. ‘The Souvenir Part II’ is out now
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